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Synopsis.
Meet Henry, Lord High Majesty of the Purple Hand Gang to his friends and Horrid Henry to most everyone else. He’s forever waging a battle against the tyranny of adults, only this time it seems as though the adults really are out to get him!

When Henry fails yet again to hand in his homework, he has no idea that this will set off a chain of events which will see him forming an unlikely alliance with Moody Margaret, the infuriating girl next door, and his irritating little brother Perfect Peter, outwitting corrupt School Inspectors and toppling an evil Headmaster, winning a talent contest and facing his ultimate nemesis with no way out – all because he is trying to save the very school which he has always professed to hate!
Long Synopsis.
Welcome to the world of Horrid Henry, Leader of the Purple Hand Gang and secret agent extraordinaire. We join him in a top secret raid on enemy territory – Moody Margaret’s treehouse next door, where Sour Susan, Singing Soraya and Henry’s number one nemesis Moody Margaret are having a Secret Club meeting.  Henry’s eye is on the prize - the Secret Club biscuit tin, packed full of chocolate hobblers – but as he tries to sneak it past their noses with the help of his trusty yo-yo he’s spotted and the chase is on! Henry hotfoots it away with the tin. Mission Accomplished!   But Margaret has the last laugh: she’s now in possession of Henry’s Mighty Magnet yo-yo!

 
Back on safe ground, Henry’s ready to taste the spoils of victory, but just as he’s about to take a bite his mum sticks her head through the kitchen window. “Henry! Homework! Now!” Noooooo!    It’s not fair!!   Even at home Henry gets it on all sides, from Mum and Dad telling him to do his homework, and from his wormy worm little brother Perfect Peter, who can do no wrong!
 
Sent to his room for the umpteenth time, Henry fantasises about life as a rockstar – there’s no doubt that he’s too cool for school, and we get a glimpse of what life as a rockstar would be like for Henry.  But his dream is abruptly shattered when Mum yells at him to get up and go to school – two things Henry hates more than anything else.  And of course Henry can’t find his homework book. Arriving at school, he spots Peter rushing off to say hello to the other members of the Best Boys Club, Tidy Ted, Goody Goody Gordon and Spotless Sam. Henry sighs. He hates school. If only one day he could walk round the corner and find out it has just disappeared…
Still, he’s got the other members of the Purple Hand Gang to keep him company - Rude Ralph, Aerobic Al, Brainy Brian and Beefy Bert. But they’re all running late for registration, and they know that Miss Battle-Axe, the worst teacher in the whole wide world, takes a tough line on lateness.  Of course Henry needs a favour from Brian, a homework note, and although everyone sneaks in just as their names are read, but – just Henry’s luck –called out, it’s Henry who Miss Battle-Axe catches and Henry who gets yet another late mark.  And Henry gets the full benefit of her attention when it’s time for homework to be handed in.   Miss Battle-Axe realises immediately that Henry’s mum hasn’t written the note Henry swiftly and smugly hands her, and she knows he didn’t write the note either. “Spell homework, Henry,” she demands. Erm… H-O-M-E—Well, at least he’s halfway there. Er… W-E-R-K? “Thank you Henry,” Miss Battle-Axe thunders. “Now I know that you did not write this note, as homework is spelt correctly in this note.”  Henry sighs, and takes his punishment - single detention for failing to do his homework, double detention for failing to bring in his homework and triple detention for getting someone else to write a note about his homework. Life’s just not fair!
Meanwhile Ashton Primary’s headmistress Ms Oddbod is dealing with the arrival of a pair of school inspectors who seem particularly keen to catch the school out. Confident that there’s nothing to hide, she takes them on a tour of the school.   Henry starts to enjoy his detention – the Zero Zombies (aka Bert, Al and Ralph) have joined him in the science labs and they’re getting ready to rock on down.  But as Ms Oddbod and the school inspectors approach the science lab, the sound of music worries her slightly. And when she bursts in to find Henry air guitaring off the desk, rocking out with his Zero Zombies band, she’s apoplectic. But we’re only practising for the school talent contest, Henry protests.

At least there’s a chance for Henry to practise his patent Flick the Bogey yoyo move on  Moody Margaret, complete with exploding water-bomb,  on his way back home; and still in rock star mode Henry decides to listen to his very favourite band, the Killer Boy Rats, at full volume. Trust Perfect Peter to ruin his fun. He has to tell, of course, and duly informs Mum that Henry’s not doing his homework! Why does he always have to be so perfect? Henry’s feelings boil over and as he transforms into a giant Henryosaurus he roars at a fleeing Peter. “Don’t be horrid, Henry!” warns Dad, stomping upstairs and throwing open the door to Henry’s room. He’s surprised and not a little pleased to see Henry is doing his homework! He backs out slowly, and Henry snorts. As if! He’s returns to working on an elaborate scheme to goo Moody Margaret!

But at school the next day, it’s Margaret who’s lining up a big bucket of purple goo over the entrance to Henry’s classroom.  Her intended victim is Henry, who is due to burst through the door any second and get a face full.  The bell rings, and Henry rushes towards the classroom, late as ever. But he bumps into Miss Battle-Axe, who’s walking with the school inspectors. She’ll show them how disciplined her pupils are. “Teachers first, Henry!” she declares.   “Of course, Miss Battle-Axe” replies Henry.  A gallant school inspector reaches forward and turns the door handle and as Miss Battle-Axe walks through, she’s pelted with a bucket of gunge. She only has one person to blame… “HENRY!!!” 
 
Later that day, her face still tinged purple by the goo, Miss Battle-Axe is in pieces in Miss Oddbod’s office. With out of control pupils and a lack of discipline in the classroom, the school simply can’t be seen to be an unruly mess, Ms Oddbod explains.   Not to mention the dismal homework record, for which Henry is largely responsible.   That horrid boy, opines Miss Battle-Axe, she was never able to teach him anything…

Returning to her classroom, Miss Battle-Axe informs her jubilant class that they can go home early.    Henry and Ralph are over the moon to discover from the local news that this is because Miss Battle-Axe has lost her job but Henry has a moment of disquiet as he watches Brick House headmaster Vic Van Wrinkle commenting on the situation. “It’s a sad state of affairs when a school can’t keep its own pupils in order,” he tells the reporter. Miss Battle-Axe saves the last word for Henry. She’ll be back!

Meanwhile, over at Brick House School, we get our first glimpse of the dastardly Vic Van Wrinkle. His plan is working, he says. It won’t be long before Ashton Primary is shut down and all the parents in the area will be forced to send their kids to his hugely expensive school instead! He hands the school inspectors – who are clearly on his payroll – a pot of Mega Explosive Gross Goo with the dastardly instruction “Let’s see if we can make this boy Henry even more horrid, shall we?”

 
The next day, back at Ashton Primary, there’s a candidate for Miss Battle-Axe’s old job, even though Ms Oddbod hasn’t advertised it yet! A hulking Scottish gentleman introduces himself as Beowulf Battering Ram. Ms Oddbod sees straight through the pretence – Miss Battle-Axe in disguise - and gently explains that she can’t give the disgraced teacher her old job back. 

Henry and the rest of Miss Battle-Axe’s class are crammed into the classroom of Miss Lovely, Perfect Peter’s lovely teacher.   Peter and the Best Boys are good as gold as they tell Miss Lovely all the lovely things they’ve done today.  Unnoticed by anyone the school inspectors sneak the pot of goo into Henry’s bag, just in time for Margaret to try and grab it off Henry. They tussle with the bag for a minute before Margaret’s forceful tug loosens Henry’s grip. The tub of Mega Gross Goo sails out of the bag, opens up in mid-air and splats Miss Lovely square in the face!

When she gets wind of what’s happened, Ms Oddbod is outraged! She marches furiously out of her office and promptly bans the Zero Zombies from the school talent contest! That’ll teach them. Henry’s distraught.

 
At home, Henry’s Rich Aunt Ruby, her son Stuck Up Steve, and Prissy Polly with her baby Vomiting Vera have come round for tea. Rich Aunt Ruby has heard Ashton Primary’s on the brink of closing down, and is advising Mum to send Henry and Peter to Brick House. But isn’t it very expensive? asks Mum. Henry’s having the usual tussle with Stuck Up Steve over the TV remote control. Henry wants to watch his favourite programme, Too Cool for School, but Steve is only interested in watching Business for Boys. It’s so not fair - isn’t Henry allowed to watch what he wants to watch in his own house?

Later that night, there’s a phone call. It’s Great Aunt Greta, who’s offering to pay for Perfect Peter to go to Brick House, and she’s booked him into the Open Day.  She says she’ll take care of Henry.    Henry is not impressed.
Henry arrives with Great Aunt Greta in her ancient Rolls Royce, pulling up outside … Our Lady Giddiantus, one of the poshest girls schools around.  Of course, Great Aunt Greta thinks Henry is Henrietta, a girl – no-one else does though, and Henry is greeted by a trio of sneering school girls.  This is bound to lead to trouble, especially when someone else turns up for the open day - Moody Margaret! Just what Henry needs!   They step into the school together.
Over at Brick House, Peter is being taken to the Open Day by Dad. On his way in he spots his very favourite teacher, Miss Lovely. He’s over the moon – is she getting a job here? “Maybe,” says Miss Lovely. Inside, Vic Van Wrinkle is welcoming his new pupils. He asks Peter to show the assembled boys what he can do – with some prompting from Miss Lovely Peter embarks on a trembling Frere Jacques.  The boys are not impressed!

Back at Our Lady Giddiantus, Margaret and Henry are making their way through the dark school corridors. The chanting escalates, getting louder and louder.  Henry and Margaret turn and run for their lives!
While Peter is singing his song, Miss Lovely spots Vic Van Wrinkle in conversation with one of the school inspectors. She tells Peter to keep singing and goes to investigate as they return to Van Wrinkle’s office. It doesn’t take her long to figure out the inspectors are in Van Wrinkle’s pay, but she’s caught eavesdropping on their conversation. She hands her notes to Peter – look after your “Good as Gold book” she reminds him – before she is whisked off by Van Wrinkle.
 Henry and Margaret make their escape from Giddiantus, pursued by hordes of Giddiantus Girls.  Back at the Purple Hand Gang fort, Henry informs a stunned Purple Hand Gang that they’ve GOT to save Ashton Primary.   Once he’s persuaded his friends that he’s serious, they turn their minds to the challenge of how to do this.  Margaret joins the debate – the events of the day have persuaded her that she doesn’t want to go to Giddiantus even if they paid her Dad to have her, and her taunts to Henry convince him that there’s only one way to save the school – become so famous by winning the talent contest that they simply can’t close the school down. Well, it just might work!  

The challenge now is getting into the Crooked Corner, where the talent contest is taking place, without being spotted by Ms Oddbod’s sidekick Soggy Sid.  Margaret comes to the rescue with a foolproof disguise – pilfered uniforms from Giddiantus, and the boys look set to get away with it, until Bert gives the game away with his trademark ‘I dunno’ and the chase is on.   The boys run through to the green room, with Sid in hot pursuit, to hook up with Brian and their instruments.
When Soggy Sid finally bursts in, all he can see is Brian, sitting on a large case. Brian denies all knowledge of the Zero Zombies. He’s here to do his snake charming act, of course. Sid cautiously asks to be shown the snakes, but just as he’s about to open the case, in walks  Killer Boy Rats lead singer Ed Banger, who’s one of the celebrity judges for the talent contest. Sid goes weak at the knees – he’s a big fan, he says. Ed’s just looking for the bathroom and Sid offers to show him the way. Phew, Henry and his friends are in the clear.  For now!

When Sid finally returns, the Zero Zombies are already waiting in the wings, ready to go on stage. Sid takes a look in the case – it’s empty! “Oh no!” says Brian. The snakes have escaped! Panic spreads as kids and performers run this way and that. The Zero Zombies are oblivious, all they’re thinking about is getting onto that stage, and after a moment of stage fright on Henry’s part, they’re in the spotlight and are halfway through before Soggy Sid even notices they’re there.  His attempts to get them off the stage don’t spoil the show, and everyone, Ed Banger included, rocks out to their rendition of ‘Rockstar’ by none other than the Killer Boy Rats.
Naturally enough the Zero Zombies win the talent contest, and Henry can’t wait to get to Ms Oddbod’s office to tell her the good news.  Even meeting a sobbing Soggy Sid (who has just been sacked) in the school corridor doesn’t dampen his enthusiasm.  But she pours scorn and cold water on his scheme.  No matter how famous he becomes, the school will still close down

Back at home, Henry is distraught. While he ponders life without Ashton Primary, something that he would normally be celebrating, a note is pushed under his door.  Purple Hand Gang Fort.  Now.  Signed Frenz.  It reads.   Arriving at the Purple Hand Gang fort, Henry discovers Margaret and Peter, waiting for him.   Peter, spurred on by Margaret, tells Henry all about Vic Van Wrinkle’s plot, information gleaned from Miss Lovely’s notebook.  Why don’t we just tell a grown up, asks Henry, no longer confident that he can sort everything out on his own.   Miss Lovely said tell no-one, reports Peter, wide eyed.

Margaret hands Henry a letter. Henry’s been invited to play for the cash prize on his favourite TV show, Too Cool for School! But he’s nervous, really nervous. No one has ever won on Too Cool For School – the tests are simply too hard. Well, someone loves you, says Margaret. You’re going to be on Too Cool For School. Tomorrow! And of course Margaret has figured out that if Henry wins the big cash prize they can give the money to Ms Oddbod to bribe the school inspectors not to close down Ashton Primary.  Easy really.  Henry doesn’t agree!

In the studio, Henry is terrified. The presenters welcome the audience, which includes all Henry’s school friends and Peter and the Best Boys, to the show and ask Henry who he thinks his Terrible Teacher, waiting for him at the end of the show if, and it’s a big if, he gets through, might be. “Henry has always had three problems,” a mystery voice declares. “Homework, homework, homework.” Wait a second… That sounds like…
But before Henry can think any more about who the Terrible Teacher might be, he is whisked away.  His challenge will be to get his homework in on time.  Noooo!     Henry manages to get the first series of questions right, and follows his homework book down the back of the sofa.  As the clock ticks away Henry rummages for it. He’s got it, just in the nick of time! Task one complete!
Next up is nutrition – a bowl of worms, a bucket of spiders or an Ashton Primary hot school dinner lovingly prepared by the Demon Dinner Lady – which of these is best?  There’s no contest, and Henry faces his nightmare meal, vegetable stew, with thirty seconds to eat it all up. He looks at the mess of bubbly, unappetising stew. He can’t do it!  Mum, Dad, Ruby, Steve and Polly are watching at home.  Henry’s never eaten a vegetable in his life, says Mum, appalled. 
As Henry steels himself to eat even one mouthful, Peter and the Best Boys sneak out of the studio, determined to find out where Miss Lovely has got to.  Henry thinks he’s going to be sick, the stew is so vile, but help is at hand from somewhere very unexpected.   Fang, his ever faithful furry hamster friend, has sneaked into his rucksack, his mission, to get into the bowl of stew without the presenters noticing. After that it’s an easy run, Fang’s huge appetite taking care of the stew, to the stunned delight of Henry, who pretends to eat huge spoonfuls of the bubbling mess as Fang cleans up the bowl. Henry’s through the second challenge, with a little help from his friend!
Vic Van Wrinkle is watching the action in the studio unfold on his wide screen TV in the Headmaster’s Study at Brick House. He’s holding Miss Lovely captive, and when Peter and the Best Boys appear, he promptly captures them too. What is that horrid boy up to, Van Wrinkle wonders out loud as he watches Henry’s exploits?   The Best Boys are first with their hands up, and one by one they reveal Henry and Margaret’s plan to Van Wrinkle, realising too late what they’ve done.

Back at the Too Cool For School studio, it’s time for Henry to meet the Bog of Doom. Henry’s suspended on a small platform over a roiling mass of bright green goo, the only way out is a lever which is well and truly out of reach. Suddenly the platform starts to retract, powered by a  peddling Soggy Sid, who’s determined to have his revenge on Henry. Henry desperately tries again to reach the lever, but manages to lose his yo yo in the process – it falls into the Bog, never to be seen again.  Once again help comes from unlikely quarters – Margaret throws Henry his Mighty Magnet yo-yo and with one flick of the bogey Henry manages to secure the lever and pull it down, releasing a second drawbridge.  He’s saved!

His next challenge is an easy one – where does Ms Oddbod keep the key to the Confiscation Cupboard? Of course Henry knows that it’s in the plastic chest in her goldfish bowl! Now he has a choice – take whatever he wants from the Confiscation Cupboard and give up the chance to win the cash prize, or carry on and meet the Terrible Teacher.  Henry is sorely tempted to take the goodies and run, but in the end he has to face up to what it is he’s come here to do.  He chooses the Terrible Teacher.  

At Brick House, Van Wrinkle continues to watch, confused by Henry’s altruistic decision, but Miss Lovely has a plan.   Flicking her mobile phone onto the floor, she engages Van Wrinkle in conversation, and Peter makes a secret phone-call to Ms Oddbod, unnoticed by Van Wrinkle.  Pressing the speaker button when Ms Oddbod answers, Peter positions the phone so that when  Miss Lovely asks Van Wrinkle to explain his devious plot one more time and just like every dastardly schemer, he just can’t resist giving her all the details, Ms Oddbod is there to hear everything.  Replacing the receiver in her office, Ms Oddbod quickly calls the police.

Meanwhile Henry is about to face his final challenge.   As the Terrible Teacher spins round in their chair, the audience gasp as they realise that the Terrible Teacher is Miss Battle-Axe!  So it was her who invited Henry onto Too Cool for School! Henry is despondent, he’ll never win the cash prize now.  When Miss Battle-Axe reveals that the final homework subject is spelling Henry is resigned to failure, especially when Miss Battle-Axe asks him to spell one little word “Homework Henry…”
Nevertheless he has a go. H-O-M-E—he glances at the homework book on the desk in front of Miss Battle-Axe but before he can read the letters on the cover, she covers it up. He struggles to remember… W… Suddenly the bizarre appearances of Miss Battle-Axe throughout his journey here make sense; he flashes back to his encounters with Miss Battle-Axe and her favourite admonishment: “Oh, Henry…” O! That’s it! Homework: H-O-M-E-W-O-R-K!
“Well done Henry,” says Miss Battle-Axe “I knew you could do it” And done it he has – Miss Battle-Axe tells him he’s only the second contestant to ever win on Too Cool For School. Henry is puzzled, the second? Miss Battle-Axe nods.  Yes, the first winner was a long, long time ago.  Henry spots the Too Cool for School badge displayed proudly on the scarf around her next – it’s you, he says, astonished.  You won Too Cool For School a long, long time ago!    
Back at Brick House, Van Wrinkle decides to make his goodbyes, as the sound of sirens fills the air.   Van Wrinkle makes a run for it, but falls to the ground as he climbs out of the window – Peter, that horrid boy, has tied his shoelaces together!
Margaret interrupts the celebrations to encourage Henry to get on with the job in hand.  Henry and Margaret leave the studio with the big cash prize, on their way to Ms Oddbod’s office but as they arrive they see the school inspectors being led away in handcuffs.   It seems that the big cash prize won’t be needed to save the school after all.  Ms Oddbod hands the money back to Margaret, it’s their money they won it fair and square.  

I won it, asserts Henry as they leave the school once more.  Big deal, beetle bum, says Margaret.  What are we going to do with the money?  Asks Henry.  We’re going to have the party of a lifetime, Margaret tells him, and so they do!

 
The party’s in full swing and Mum and Dad notice that Henry’s missing.   They find him up in his room, doing his homework, or so he says.   He puts the finishing touches to his computer game – gooing Moody Margaret – and runs downstairs to join the party goers, who include Prissy Polly singing along to ‘Let’s Dance’.  

.Introducing Henry – Horrid Henry!
Ever get the feeling that life just isn’t fair?  Henry gets that feeling, all the time.  And if you answered ‘yes’ to that question too, then you may be just like Henry.  
Only chances are that you’re not, because Henry is a ten-year-old kid with a perfect little brother called Peter and a Mum and Dad who would love him dearly if only he’d stop behaving like, well, a ten-year-old kid!  
Look at it from their point of view; Peter’s pet is a cat called Fluffy, Henry’s pet is a hamster called Fang. Peter likes flower arranging and doing his homework, Henry likes playing with Gross Goo and listening to his favourite band, the Killer Boy Rats. Really, really loudly!
Sometimes Mum and Dad wonder where Henry came from, while Henry wonders where he’s going to.  Well, he knows he’s headed for stardom of some sort, but he’s just not quite sure how or when he’s going to get there. 
As if things weren’t bad enough, Henry has to live next door to a girl. And she’s not just any girl - Margaret is impossibly rich, impossibly moody and she’s the lean, mean leader of the Secret Club, sworn enemies of Henry’s Purple Hand Gang.  Margaret thinks that if you don’t like pink you’re not worth talking to.   And she is on a mission to make Henry’s life a misery. 
With all this going on, is it any wonder that Henry often finds himself in hot water?
Because if someone is pretending there’s a shark in the school pool to get out of swimming class, or organising a campaign to liberate his friends from having to wear school uniform, you can bet it’ll be Henry. And as Mum and Dad struggle to come up with increasingly severe forms of punishment, Henry can be found auctioning off Mum’s perfume bottles or setting up a pet-sitting business in his bedroom in a desperate attempt to supplement the contents of his piggy bank.
Henry sees life somewhat differently to the rest of us - he’s looking at it from the bottom up, and his favourite question is ‘why’? 

Why isn’t ketchup classified as a vegetable?  It’s made from tomatoes, after all. 
Why can’t kids stay up all night on Christmas Eve? Santa does!  

And why can’t homework be doing what comes naturally - climbing trees and building a mega fort in the garden?   Grrrrr!  Sometimes life is just not fair! 
.Horrid Henry’s History.
With sales of over 16 million books in the UK alone, Horrid Henry is a bona-fide phenomenon. Created by author Francesca Simon and illustrated by Tony Ross, Horrid Henry is now the most successful children’s literary character in the UK after Harry Potter. Translated into 22 languages and available in 27 countries, the books are popular with kids of all ages. The TV series, produced by Novel Entertainment and three times BAFTA nominated, is the most popular series ever on CITV and it has sold more than 1 million copies on DVD. 
Understandably, then, the younger cast of HORRID HENRY: THE MOVIE IN 3D knew exactly what they were getting into. “I’ve been reading the books since I was really, really young,” says the film’s star, 13-year-old Theo Stevenson, who plays Horrid Henry. “I got my mum to read me every single book. Me and all my mates are into them. When I heard they were making a movie of it, before I’d even got the part, I just wanted to see it, because I knew it was going to be amazing!”
“I’ve known about Horrid Henry for years,” declares 11-year-old Ross Marron, who plays Henry’s goody two-shoes brother, Perfect Peter. 
“I used to read the books every single day,” echoes 12-year-old Scarlett Stitt, who plays Moody Margaret. “And my brother is very obsessed with the TV show. Horrid Henry has been a part of my childhood and it’s been great to get to know it again.”
With 156 episodes completing production for transmission in the UK from Summer 2011, and the series  sold in over 18 countries Novel Entertainment also runs a full licensing programme which includes toys, clothing and toiletries as well as a live stage show which has run for more than 280 performances in London’s West End and across the UK.  The website, www.horridhenry.me, has attracted more than 9 million page views since launch and two computer games, with a third in the pipeline, have been released for the Nintendo platform.  Henry has also released his own music album and audio books, broadcast his own radio show, appeared live at Legoland, and featured in the recent, hugely popular, Marmite campaign.    

The story of the Horrid Henry franchise begins in 1994 with the publication of the first book, simply titled ‘Horrid Henry’ but it wasn’t until several books later that it started to work its way into kids’ consciousness. “Book four is called Horrid Henry’s Nits” explains Novel Entertainment’s Mike Watts, who is an Executive Producer on the film, “and in the way kids like really yucky things, that was the first big hit.”
Released in 1997, Horrid Henry’s Nits was the spark that set the franchise alight, and a new Horrid Henry book has been released each year since. In 2001, Watts and Emmy Award winning producer Lucinda Whiteley formed Novel Entertainment, and were on the lookout for fresh literary franchises to develop for children’s television. 
“I went to a children’s bookshop in London, and the lady behind the counter recommended Horrid Henry,” continues Watts. “She said, ‘Children buy one, and then they come right back in and buy the rest of them.’”.  Watts remembers that he and Whiteley read the stories the same day and immediately understood their appeal. “It was easy to see why children would love a character like Henry who is full of mischief and gets to do things they can only dream of.” 
After identifying the potential of the books, Novel contacted the publisher, Orion, with a view to acquiring the rights. “It turned out others had thought about doing the same thing,” says Whiteley. “There were seven companies in total that pitched at the time. Most wanted to do it as live action, we wanted to do it as animation. We put together a little sample and Francesca really liked what we’d done. She thought it was very funny, and that was her big thing, that we should keep it funny.”
Having won the pitch, Novel worked with Francesca Simon directly to build a picture of the world Henry inhabits. “Behind the stories there was quite a lot in her head about Henry’s world” continues Whiteley. “When you’re taking something from a book to a TV series you need all of that information, to make his world more three-dimensional.”
The HORRID HENRY animated show debuted on CITV in late 2006 and became their most popular kids TV series ever, sending the popularity of the franchise into orbit. With an initial season of 52 episodes, the BAFTA nominated show was based on stories already present in the Horrid Henry books, along with fresh stories created just for the series, and proved to be an immediate winner for audiences. Two further series of episodes have since been commissioned bringing the total number of episodes to 156, a record for a UK produced animation series.
“We’d been thinking about next steps for the franchise,” says Novel’s Lucinda Whiteley. “Along with the TV, we’d done a stage show, two Nintendo DS games, a music album and a radio show and created a website so it felt to us that a film was always going to be the next stage.”
For kids who have grown up reading the Horrid Henry books, and watching the animated series, there’s plenty to take from Henry’s world. Says Stevenson: “I remember, when I was reading the books, I was always thinking, ‘Oh, why’s everyone picking on Henry? It’s not fair!’ Everyone wants to be friends with him, they want to be with him and he always saves the day.” 

“He’s a very inspiring character for children to look up to,” agrees Stitt. “They all say, ‘Oh, he’s so cool – I want to be like him!’”
15-year-old Tyger Drew-Honey (OUTNUMBERED) plays Henry’s posh cousin, Stuck-Up Steve. A big fan of the Horrid Henry series, he believes kids can relate to the world’s sprawling cast of characters. “Everyone has friends who are very goody two-shoes and friends who are like Henry. It recreates their school playgrounds, I think.”
Marron says he loved playing Perfect Peter, even though the character’s a bit of a goody two-shoes. “He’s kind of the hero of the film, really,” he declares. “He has all the facts about what’s going on, and he takes them to Henry, so he really saves the school. I’ve always wanted to play a character who’s strong about his feelings and believes he can do it if he sets his mind to it.”
And Stitt is just as defensive of Margaret. “I don’t think she’s the bad guy at all, but then I would say that because she’s my character,” she laughs. “She is the brains behind the plans and she’s a bit snobby, but I think she’s just putting that on to impress people.”
For Richard E. Grant, who plays the dastardly headmaster of Brick House School, Vic Van Wrinkle, a character created especially for the film, HORRID HENRY: THE MOVIE IN 3D represents themes present in literature for millennia. “Any story where authority is challenged and usurped is a winner,” he says. “You are so powerless as a child, and challenging the authority of your parents and teachers is a big deal, so anyone who does so usually earns big Brownie points. The desire to exert your own personality requires courage and tenacity, both of which Henry has by the bucket load. It’s the classic David and Goliath scenario where the little guy takes on the might of a giant and wins.”
“When I came on-board I watched one of the series of the cartoons,” says Mathew Horne, who plays Henry’s dad. “I got it straight away. It’s a really nice, simple dynamic. The cartoon is effectively a sit-com and that’s a field I’ve worked in a lot, so I knew what to do. Those characters that are amiable and positive in the face of adversity are always a good source of comedy.”
“Naughty children are pretty historical,” says the film’s director, Nick Moore. “It appeals to kids. Everyone loves a rascal, which is kind of what Henry is.”

.Making the Movie.
Henry’s  debut on the big screen came about when Novel were approached by Vertigo Films, who in 2010 produced STREETDANCE 3D, the first 3D feature produced outside of the United States, which achieved phenomenal success at the box office, grossing over £11.7 million in the UK and over $55 million worldwide. It marked a new direction for the company, and was a key addition to Vertigo’s increasingly diverse slate.
 “Right from the start we always wanted to be a very diverse company,” says Vertigo’s Allan Niblo, one of HORRID HENRY: THE MOVIE IN 3D’s Executive Producers. “When you’re just starting off in film, you’ll never get a big brand like Horrid Henry. You need a track record before they’ll even talk to you. We wanted to build a business, and we recognised a gap in the UK DVD market, which gave us capital and credibility to go ahead and do these other films.”
Searching for the right property to become Vertigo’s first bona-fide kids’ film wasn’t easy. “We were looking at franchises that were very, very big,” explains Niblo.  “Horrid Henry is now the second biggest, after Harry Potter, so they don’t come much bigger.”
“Most importantly, there are some great characters in the Horrid Henry world,” adds Vertigo producer Rupert Preston. “So our attraction was not just that everyone had heard of it, but that the world was so rich. It seemed a natural thing, primed and ready from the book and the TV show and all the other activity, to put up on the big screen.”
Key for Novel Entertainment, who had successfully exploited the franchise across many forms of media, was that there be a real reason for making the journey to the big screen. “While we were thinking about that next step for Horrid Henry,” explains Novel’s Executive Producer Mike Watts, “Vertigo approached us and were keen to do something in 3D after the success of STREETDANCE. That was very interesting to us.”
Making the film as a live action piece, and transforming the world of Horrid Henry, previously best known through the animation and the book illustrations, into 3D was a key decision. “It was originally conceived as an animated film,” Niblo reveals. “But because we wanted to do something so different for the cinema, we all thought 3D live action would be the best way to go. We wanted to try and give it its own personality. You’re not then just watching a longer version of the TV series.”  
Vertigo and Novel Entertainment worked closely together to transition the Horrid Henry universe from a 2D TV world to a 3D cinematic world.  ‘This worked really well with the story, and gave a real reason for going to see it on the big screen’ adds writer/producer Lucinda Whiteley.
Whiteley and Watts had already been discussing how to tell a Horrid Henry story over 90 minutes, instead of the usual 10-minute runtimes of the series. “The key thing was that it had to be a big story,” Whiteley reveals. “I started by thinking, what’s the last thing you’d ever, ever expect Henry to do, and how would he end up doing it? It had to be something to do with school, because he so hates school and he really hates homework too, so that’s how the idea of Henry ending up having to save Ashton Primary came about, because it is ultimately his fault that the school is closing in the first place.  And to add insult to injury the only way he can save it is by doing his homework.  How unfair is that?!!”
The richness of the universe, so well documented in the books and series, provides many little touch-points for fans throughout the film, and even the extras were cast to look like characters that fans of the TV series will recognise.  “Near the start of the film there’s a fast montage of school life and you see a classroom where a dance class is going on,” explains Mike Watts. “There’s a non-speaking part in that classroom, who’s the dance teacher Madame Tutu.  So it’s a fleeting glimpse in the film, but the kids who know the series will immediately recognise her. It gives the film added weight.”

  
And ultimately, there are good messages to take away, says Niblo. “There are some really nice themes about education and schooling. It works its way through the script. Henry gets into all kinds of trouble, and it’s fun to watch him try and get out of it, but there’s a moral message there as well.”
“Yes, basically be careful what you wish for!”, laughs Whiteley.
Finding a director capable of bringing in a film as complex as HORRID HENRY: THE MOVIE IN 3D – with its young cast, 3D cameras and tight schedule – was key for the producers. They turned their attentions to Nick Moore, best known as an editor of such films as THE FULL MONTY, NOTTING HILL and NANNY MCPHEE. Moore had made his feature debut as a director in 2008 with the teen comedy WILD CHILD, starring Emma Roberts.
“Nick had made a very accomplished debut with WILD CHILD,” says Preston. “We wanted a director who wouldn’t take too many risks with the brand and could deliver the schedule. He was brilliant with the kids, a real strong family man. When you’re working with a film as complex as this one, we didn’t want a guy who didn’t know what he was doing – and Nick knew exactly what he needed to shoot, without any waste, on a tough film set.”
According to Richard E. Grant, Nick Moore’s illustrious career as an editor gives him a key advantage. “[His knowledge] translates into great economy of shooting,” Grant reveals, “with no extraneous set-ups or endless coverage of a scene, which was welcome considering the limited children’s shooting hours and the demands of 3D technology.”
The rest of the cast agree. “My favourite thing about a director – any director – is when they know their edit in their head,” says Mathew Horne. “And because Nick comes from that background, that was a no-brainer for me. He’s very down-to-earth and he’s very good at knowing exactly what he wants. He’s polite, kind and amenable, and very funny.”
The challenge of balancing the short shooting schedule with the limited hours the kids could work proved to play well with Moore’s expertise as an editor. “I had to be very disciplined in terms of choosing what to get,” says Moore. “I was specific about the coverage because I was cutting in my head. We just didn’t have the time to shoot everything like that. I picked my shots carefully so that we could get through it all.”

“Nick’s got a great way with the kids,” says D.O.P. Sam McCurdy. “To have 10- and 11-year-old kids on screen for such a long time is a really tricky thing. But Nick worked with teenagers on his last movie, WILD CHILD, and so he knows how to get the best out of them. He knows how to deal with them on set. That’s what he brings that I can’t imagine from anyone else – the ability to remain as perky as the kids through the whole shoot.”

“Nick was great,” agrees Theo Stevenson. “He said, ‘If anything’s wrong, come and see me,’ and he never hid behind the monitor or anything – he was always there to help us out.”
.Casting the Kids.
“At the back of our minds as we were developing the film,” explains producer Mike Watts, “was always the most important question: How do we find Henry? There are a lot of accomplished young actors around today, but it was really important to us that kids wouldn’t recognise Henry from anywhere else, that he would only be Henry in their minds, not a kid from another TV show, or a movie they’d already seen.’
Writer/producer Lucinda Whiteley echoes this; “So many kids already know who Henry is, he has a very clear voice from the books and from the TV show, and this is going to be the first time they’ll be seeing him in real life.  He needed to be instantly recognisable, and believable.”  She never had any doubt that Theo could be Henry.
For Nick Moore, the right Henry also had to have certain attributes. “From a practical standpoint, the most important thing was finding kids who had no problems performing in front of the crew,” he reveals. “It’s hard work, and I wanted someone that wouldn’t be phased by that. But as a personality, I wanted someone who had charm and that twinkle in his eye. That’s Theo Stevenson.”
13-year-old Theo beat out a casting call that canvassed thousands of potential Henrys. A working actor for four years, Stevenson is probably best known for playing the little boy at church in IN BRUGES and the young version of Santa – played by Paul Giamatti – in FRED CLAUS.
“My agent called me up to tell me about the auditions for HORRID HENRY: THE MOVIE IN 3D,” he reveals. “I knew all about it, so I thought it would be amazing to try out. Most of the auditions were actually workshops, and all the kids were together, so I knew most of the cast before we started. We were a group already during our camera tests.”
“We had a casting department that just did children,” says Moore. “There was a lot of visiting schools and sifting through thousands of applicants. We looked at a lot of kids. And it all comes down to meeting them personally. Theo looked a lot younger and baby-faced on the tapes, but when I met him he struck me as a potential. I had the opportunity of doing some one-on-one with him and he was very good; he was a very smart lad. He listens, he takes it on board and he’s very collaborative. He’s just delightful.”
“Theo’s such a divine little boy,” says Anjelica Huston, who plays Horrid Henry’s grown-up nemesis, Miss Battle-Axe. “He’s really the sweetest, and he’s just so smart, this kid. Whatever it was that he picked up - be it a yo-yo or a ukulele or a magic trick - he just did everything well, instantly. He was incredibly attuned and forthright. He was great. And he’s got a definite glint in the eye that works for Horrid Henry!”
“You can’t make Henry too horrid,” laughs Executive Producer Allan Niblo. “Parents aren’t going to want to take their kids to watch some brat. He has to be exactly perfectly pitched on that line between cheeky and naughty. To get that combination was really hard. Theo’s an absolute little star. And he can sing and rap – we’re going to get him doing songs and music videos too!”
“Theo’s a wonderful boy,” says Girls Aloud star Kimberley Walsh, who plays Prissy Polly. “I think there’s a star in the making there – he’ll definitely go on to do some great things. He’s a natural, and he can dance and sing as well. He’s a triple threat!”
“Personally, I think Henry’s just a really nice guy,” says Stevenson of his much-maligned character. “People call him ‘Horrid Henry’ but I think he’s just like any boy of our age. The girls think he’s horrid because he doesn’t like them, his parents think he’s horrid because he’s got a perfect brother who makes him look bad, and all the teachers think he’s horrid, but with his mates he’s just a chilled out guy.”
Huston shares her praise for the rest of the young cast too. “I have to say, I loved working with the kids. It’s really great to play off their honesty and these kids were so talented. The ‘never work with kids’ rule is a total myth. “Of course, they look better than you do,” she laughs. “But if you’re willing to endure that hardship…”
“Perfect Peter and Moody Margaret were the other key bits of casting to get right,” says Niblo. “Ross had a lovely naivety about him, but he was confident, and Scarlett is just a fiery tearaway! You wouldn’t mess with her! The second we saw her we knew we’d found Margaret.”
Scarlett Stitt, who landed the role of Moody Margaret, says she never expected to get the part. “The casting director turned up to one of my acting classes and asked me to audition. I thought, ‘Why not?’ But I never thought I’d actually get it. I kept on getting through until I got the part.”
Mathew Horne says the experience of working with the young cast wasn’t just pleasant, but life changing. ”I fell in love with Ross Marron, who plays Perfect Peter. Kids have always been an anathema to me and this film changed everything.”

Alongside the three young stars was a considerable supporting cast of Henry and Peter’s friends, who together make up the Purple Hand Gang and the Best Boys Club and of course the gaggle of girls who are Margaret’s posse. Each of them has their own distinctive personality. “Getting them right” says Whiteley “was as important to us as the main roles.”  
 “I’ve made some great friends,” says Theo Stevenson. “That’s the great thing, and because we knew each other from the auditions, on my first day everyone was there to help me through, so I wasn’t nervous or anything.” 
 “We’re sort of a big family,” agrees Tyger Drew-Honey. “I really like Theo, he’s a lovely lad.” 
Siobhan Hayes, who plays Henry and Peter’s mum in the film, was a child actor herself, at the Anna Scher Theatre in North London. “When I got a job, I just didn’t think about the work so much. You learnt your lines and it was just so exciting – the people you were working with, the camera, the crew. I think that’s how they see it. They had all their lines learnt and they were really professional.”
“What you get from kids is a nice lack of self-awareness,” says Horne. “That’s something that develops as you get older. So that’s really refreshing.”
“I think you can be a lot franker with kids than you can with adults,” explains Moore. “You can just give them a note and they won’t be offended, whereas adult actors tend to want to know why you’re giving a note.”
Agrees Richard E. Grant: “The spontaneity of the children, and ability to be utterly ‘in the moment’, is what adult actors strive to achieve. They manage to, seemingly effortlessly.”
“They were always so very well prepared,” adds Moore. “Ross Marron was particularly funny – he would turn up knowing everyone’s lines. He’d mouth everyone else’s lines while they were speaking them, so we had to get him to stop that! But that was how he remembered his own lines – by just remembering everything!”
Kimberley Walsh had to deal with an even younger member of the ensemble. “The biggest challenge has been working with the six-month-old baby my character has,” she laughs. “They don’t really want to be under the hot lights and can’t take direction. But I love babies, so I’m quite enjoying it! She’s the most perfect little child you can imagine – it’s like she’s a born actress.”
“The other nice thing about working with children,” adds Huston, “is that they don’t work you all night! You don’t go into 16-hour days. Children have a very tight schedule, but on this film they were very efficient and got a lot of footage out of them every day.”
“Scheduling around the kids was the biggest challenge,” says Executive Producer Allan Niblo. “In Hollywood you can shoot for 15 or 16 weeks on a kids’ film. Here, we had seven, and that was it.” 
“It was funny on the days we were shooting without children,” remembers Moore. “It was a lot quicker! They were just having such a fun time, but the more of them you had, the longer it took. They were enjoying themselves, and I was always keen to keep that atmosphere on set, because I feel that’ll somehow be reflected in the material.”
With that glint in his eye, Theo denies there was any mischief on set from the young cast. “But it was great,” he laughs, “because if anyone accused me of anything I could say, ‘Oh, but I’m a method actor, I’m just being Horrid Henry!’”
.Getting the Grown-Ups.
With an adult cast that includes such varied talents as Anjelica Huston, Richard E. Grant, Prunella Scales, Mathew Horne, Noel Fielding, Kimberley Walsh, Rebecca Front, and Parminder Nagra, Jo Brand and Dick and Dom to name a few, HORRID HENRY: THE MOVIE IN 3D promises treats for audiences of all ages.

“Getting the adults right was just as important to us as getting the kids right,” Mike Watts asserts. “In the kids’ eyes they are larger than life characters, but they also had to be the right side of believable.”
The iconic and Oscar-winning Anjelica Huston leads the adult cast as the hilariously terrifying Miss Battle-Axe. With roles like Morticia Addams in THE ADDAMS FAMILY and the Grand High Witch in THE WITCHES, Miss Battle-Axe joins a fine lineage of larger-than-life family film villainesses for the acclaimed actor. 
“I discovered early on in my career just how liberating it is to play characters as extreme as witches, and in this case she’s a sort of domestic witch,” laughs Huston. “I have the most fun with those characters. To be able to get really big in all of the areas of performance; it has that great commedia dell'arte feel to it where you can fully express yourself as a venal person. I don’t know why I find that so amusing, but it never ceases to cheer me up when I play those kinds of characters.”
“I couldn’t believe the day we got a ‘yes’ from Anjelica,” remembers director Nick Moore. “We were so thrilled. I always wanted to find an international star, if we could, for the movie. Horrid Henry isn’t known particularly well in America and I thought it would help introduce it if we could find an American star for the film. But to get Anjelica Huston was just remarkable. Once you get to know her, you realise that she just adores children, and something like this just instantly appealed to her. She’s such a great sport.”
Huston remembers that she found Miss Battle-Axe’s particular personality in an unlikely source. “When you know that you’re looking for a character, you’ll take a little bit of this or a little bit of that. In this case it was an animal. I was watching all of those nature shows they have on English channels and I found Miss Battle-Axe in a programme about beaches and marshes. There was a couple setting out traps to find out what was living out there, and they caught a common shrew in their little trap. There was this creature in there with beady eyes and quite a long, pointed nose, looking really shifty. And I thought, ‘Great, that’s Miss Battle-Axe!’ It was fun to play the common shrew!” 
And she’s well aware of the effect characters like Miss Battle-Axe, and the Grand High Witch in THE WITCHES, have on younger audiences. “I’ve terrified several generations of British children,” she laughs. 
All of the actors relished the chance to play with the heavily stylised characters they were charged with. As the dastardly Vic Van Wrinkle, Richard E. Grant had particular fun exacting revenge on his old maths teacher. “I had a gruesome maths teacher in primary school who loathed me because I was hopeless at the subject,” he remembers. “So this character is my ‘adult’ revenge for all the humiliation he meted out to me!”
“It was always hard for the grown-ups because they weren’t in it a lot,” says Moore of rounding up the larger ensemble. “And they don’t act together a lot of the time. I don’t think Richard E. Grant and Anjelica are in any scenes together. But once both of them were involved, a lot of the other actors were just keen to be involved to work with them. And the other thing is a lot of the other actors are parents, and they were very keen to be involved in HORRID HENRY: THE MOVIE IN 3D because their children loved it so.”
 “We had a wish list for casting, basically,” reveals Allan Niblo. “Anjelica was always the perfect choice for Miss Battle-Axe, and we were thrilled when she agreed to do it. She was the first piece of the puzzle, and you always want to nail that. Once you’ve got a tent pole name like hers, everyone else lines up to be a part of it. And every one of them is a larger-than-life character, which is exactly what we wanted to find.”
Rupert Preston explains another reason for the eclectic casting: “We wanted to have someone in there for everyone, not just the smallest kids. Whether you’re a younger parent, older parent, grandparent, brother, sister, aunt… There’s someone in there you’re going to want to see. And it’s slightly leftfield of the HARRY POTTER staple of Dames and Sirs; we haven’t gone for any of those types. I think that gives it a bit of an edge as well.”
“It’s pretty awesome to be involved in a cast of this calibre,” says Mathew Horne. “I sort of hate the word ‘legend’, but it certainly was a legendary cast. You can’t turn down a project like this, with these people involved.”
12-year-old Scarlett Stitt sums up the adult cast from the eyes of the younger cast members: “I didn’t have a clue who any of them were,” she laughs. “But then my mum showed me Anjelica Huston picking up her Oscar, and Prunella Scales in FAWLTY TOWERS, and I just thought, ‘Oh my goodness, they’re going to be in a film with me!’ I was just really happy.”
One of the more recognisable grown-up faces for the kids was, in fact, Girls Aloud star Kimberley Walsh. For Walsh, who found fame when Girls Aloud were formed during 2002’s reality show POPSTARS: THE RIVALS, signing up to HORRID HENRY: THE MOVIE IN 3D marked a return to her original passion for acting. “I acted a lot when I was younger, before the group,” she reveals. “And it’s quite nice to revisit it. I’m really enjoying it – it’s been fun so far.”
Walsh’s musical talents are put to good use too – the star has recorded a cover of Chic’s Everybody Dance for the film’s show-stopping musical number. “It tied it quite nicely for me,” she says. “Getting to do a theme song for a film is quite a big deal, because it’s usually the thing people walk out of the cinema singing along to. It’s meant to just be totally uplifting and give you that feel-good vibe.”
Recording the disco classic meant modernising it. “When I heard it I wondered if it’d work modernised and brought up to date,” she shares. “But I think we’ve done that. We’ve sped it up a bit and it works really well.”
MY FAMILY star Siobhan Hayes was away on holiday when the role in HORRID HENRY: THE MOVIE IN 3D came up and was over the moon to land the part without auditioning. “When I got back from holiday I met the Casting Director and he said he’d seen me coming out of a supermarket with a load of bags, looking all worn out, just like Henry’s mum! I think that’s how I got the job!”
For Hayes, it was her first time playing a mum. “It was strange being a mum. I’ve always been the younger character, so it hits you then that you are that age! It’s really fun, though, seeing how exciting it is for the kids. When you’re doing it as an adult, it becomes more like work, but watching them having fun with the sets and everything, you see through their eyes again. I didn’t have to tell them off or anything!”
“It was a bit of a shock to realise I’d be playing a dad,” laughs Mathew Horne. “I was sort of a dad at the end of GAVIN & STACEY, though I guess this is a substantially older dad. But then I still think I look 23!”
.Setting the Style.
For the crew of HORRID HENRY: THE MOVIE IN 3D, finding a visual style to suit the film meant keeping one key thought in the back of their minds. ”I’ve always thought of this as that we view everything from Henry’s point-of-view,” explains Nick Moore. “Does Henry think he’s horrid? I don’t think he does, it’s just what happens all around him. The children, for me, are the most important part of the movie, and they’re the characters he interacts with the most, and as you move away into the adult world the characters are a little crazier, all the way to Vic Van Wrinkle who’s the craziest.”
He sums it up: “It’s like visiting a garden you used to play in as a child. You realise it’s tiny, but actually, when you’re growing up, it’s enormous. Everything’s a little bigger, and we’re always looking up at the adults.”
So while the sets are all recognisably of Henry’s world, there’s a heightened look about them – a sense of childlike exaggeration brought to life. “We’ve gone for that kind of PENELOPE, AMELIE look,” says D.O.P. Sam McCurdy. “If it was a grown-up movie it would be Terry Gilliam. It’s that sort of thing, where everything’s just a little strange, a little quirky, a little odd in Henry’s world. The travels that Henry goes on in the movie are taken to some real extremes, with the game shows he has to take part in and the characters he meets along the way. It does have this slightly fantastical, Roald Dahl feel about it.”
Each element of the film, McCurdy says, has a slightly different tone based on how Henry perceives it. “The school, for example, is the one bit that we ground slightly more in reality,” he reveals. “It’s where all the kids meet and there is a semblance of reality in all of that. It’s as you take the characters out of that normality that you find out what’s going on in Henry’s world. The home life is a little strange, and the journey that he has throughout the show, is all just a little on the surreal side.”
“There’s a fun vibrancy to the colours,” says Moore. “It’s like your taste buds: they get tired as you get old and things don’t taste as good as they did when you were little. Everything really is heightened and fabulous in our world.”
“I love the set,” declares Kimberley Walsh. “It’s so colourful and all the styling’s very retro, which I love. It kind of makes it timeless as well, which I think is good. And I think the 3D draws you in a lot more, which will be a great thing for the kids.”
“The end result in 3D will look exceptionally glossy,” reveals Executive Producer Allan Niblo. “It’s aspiring to be not-your-average-British-film in terms of its attention to colour, or its vivacity or how unapologetic it is. We tried to make something kids would be attracted to because it’s so bright and fun.”
After the enormous success of STREETDANCE 3D, which was Vertigo’s first 3D production and, indeed, the first 3D film produced in the UK, returning to the process for HORRID HENRY: THE MOVIE IN 3D was altogether less daunting. “We’d learnt so much on STREETDANCE 3D,” says Sam McCurdy. “We’ve learnt how to develop it and push it a little further this time.”
“We were very lucky to have Sam, because he’d worked with 3D already,” says Nick Moore. “He really flagged up the issues we’d face and we were able to be prepared for them. It was cumbersome, but I don’t think it really slowed us down. Like any piece of equipment, there were things you couldn’t do. But then there were some delightful discoveries to be made, as well. It’s give and take.”
Anjelica Huston was a dab hand at the 3D process, “I did a ride for Disneyland called Captain Eo back in the 80s, with Michael Jackson. That was in the old days, though, and the lens of the 3D camera was really, really wide. Now it’s just like any other camera, except it’s two cameras working simultaneously. It was really easy.”
“3D is still in its infancy,” says Niblo. “It needs to be developed. There’s been lots of gimmickry around to start with, but kids are growing up with it and they’re starting to expect it. 2D film is flat to them; they want the third dimension. It’s not for every film in its current form, for sure, but I think there are ways of moulding the two so that the aesthetic can be applied to everything. Once filmmakers learn how to use the tool properly, it won’t be gimmickry, it’ll just result in a film that’s richer.”

“The possibilities of 3D on a film like this seem endless” adds Whiteley.  “With goo, bogeys and a character like Vomiting Vera, there’s everything to play for!”
“I have a 3D TV so I’m totally on-board with it,” enthuses Mathew Horne. “I think the key is figuring out when not to use it. There are many ways in which it can be used. This film has a slightly surrealistic element, which I think will be complemented by 3D.”
Tyger Drew-Honey thinks this’ll be the film’s biggest draw. “You can expect some epic 3D,” he smiles. ”And plenty of childlike innocence and mayhem. And a hectic experience.”
He can’t wait to see the final version. “I’m going to go with all my friends.”
Who’s Who in HORRID HENRY
THEO STEVENSON, SCARLETT STITT & ROSS MARON 
(Horrid Henry, Moody Margaret & Perfect Peter)
HORRID HENRY: THE MOVIE IN 3D introduces Scarlett Stitt (Moody Margaret) and Ross Maron (Perfect Peter) in their debut acting roles. 

Theo Stevenson, who bursts onto screen as the titular Horrid Henry, is familiar with the big screen experience, with previous roles in REUNITING THE RUBINS and Martin McDonagh’s IN BRUGES, as well as the playing the younger version of Paul Giamatti’s Nick ‘Santa’ Claus in FRED CLAUSE.  Theo’s theatre credits include Young Vic productions of THE HUMAN COMEDY and MEMBER OF THE WEDDING, and the National Theatre’s DIDO, QUEEN OF CARTHAGE directed by James Macdonald. 
ANJELICA HUSTON (Miss Battle-Axe)

Throughout her career, Anjelica has received honours from the National Society of Film Critics, the National Board of Review, the Independent Spirit Awards, the Los Angeles, New York and Boston Film Critics Awards as well as multiple Oscar, Golden Globe, BAFTA and Emmy nominations for her body of work.  She holds the 2398th star on the Hollywood Walk of Fame.
Anjelica won an Academy Award for Best Supporting actress for her portrayal of "Maerose Prizzi" in PRIZZI'S HONOR making the Huston family the first to include three generations of Oscar winners.  Huston won a Golden Globe Award for her role in HBO's original movie Iron Jawed Angels.
Anjelica recently finished filming Nick Moore’s HORRID HENRY: THE MOVIE IN 3D, a live action 3D film, based on the successful children’s books in the UK. She will next be seen in David Frankel’s THE BIG YEAR and Jonathan Levine’s UNTITLED, Seth Rogen comedy.  She continues to voice the role of “Queen Clarion” in Disney’s Tinker Bell franchise.  Additional film credits include memorable turns in Frances Ford Coppola's GARDENS OF STONE, Woody Allen's MANHATTAN MURDER MYSTERY and CRIMES AND MISDEMEANORS, Paul Mazursky's ENEMIES: A LOVE STORY, Nic Roeg's THE WITCHES, Stephen Frears' THE GRIFTERS, Barry Sonnenfeld’s ADDAMS FAMILY and ADDAMS FAMILY VALUES, Mira Nair's THE PEREZ FAMILY, Sean Penn's THE CROSSING GUARD, Vincent Gallo’s BUFFALO ’66, Andy Tennant’s EVER AFTER, Wes Anderson's THE DARJEELING LIMITED, THE LIFE AQUATIC WITH STEVE ZISSOU and THE ROYAL TENENBAUMS and Clark Gregg’s CHOKE.  Anjelica collaborated with her father on his final film, THE DEAD.
Her directorial debut was an unflinching adaptation of Dorothy Allison's best-selling memoir, BASTARD OUT OF CAROLINA, which garnered Huston critical acclaim. She received an Emmy nomination for her work on the controversial drama as well as a Director's Guild nomination. Huston directed, produced and starred in AGNES BROWNE, which was presented at the Directors' Fortnight at the 2000 Cannes Film Festival.  She will next direct an adaptation of Daniel Woodrell’s GIVE US A KISS.
RICHARD E. GRANT (Vic Van Wrinkle)

Internationally acclaimed award-winning actor Richard E Grant’s career spans theatre, film and television over the past three decades, from his first film WITHNAIL AND I to his feature film writing and directorial debut WAH WAH.

Born in Swaziland, Richard studied English and Drama in South Africa before landing his first roles in the UK. Television credits include TRIAL AND RETRIBUTION, THE SCARLET PIMPERNEL, FRASIER and most recently THE CRIMSON PETAL AND THE WHITE.

Working with directors including Matthew Warchus, Kenneth Branagh and Nicolas Hytner on stage, Richard has also worked with Tim Burton, Stephen Poliakoff, Trevor Nunn, Martin Scorsese, Robert Altman and Francis Ford Coppola behind the camera. Film credits include HOW TO GET AHEAD IN ADVERTISING, LA STORY, THE PLAYER, AGE OF INNOCENCE, JACK&SARAH, THE LITTLE VAMPIRE, GOSFORD PARK; Stephen Fry’s BRIGHT YOUNG THINGS, and THE CORPSE BRIDE. Forthcoming projects include HORRID HENRY and the role of Michael Heseltine in Phyllida Lloyd’s THE IRON LADY.
PARMINDER NAGRA (Miss Lovely)

Since shooting to fame in the lead role in the BAFTA and Golden Globe nominated film BEND IT LIKE BECKHAM, Parminder Nagra has starred in many films including ELLA ENCHANTED, IN YOUR DREAMS and TWELFTH NIGHT. Parminder was a series regular in the Emmy award winning series E.R., and her other television credits include roles in COMPULSION, and the critically acclaimed SECOND GENERATION. Parminder has been nominated for several awards, winning an EMMA award for Best Actress.
KIMBERLEY WALSH (Prissy Polly)

Kimberley Walsh rose to fame as one fifth of the UK's most successful girl band ever, Girls Aloud. Girls Aloud have sold a record breaking twenty consecutive Top 10 singles, six platinum albums and won a BRIT Award for Best British Single in 2009. 
Kimberley has worked on a number of other exciting projects: hosting BBC LIVE SWITCH AWARDS; covering the red carpet for MTV at the BAFTAs; co-hosting THE FIVE O CLOCK SHOW with Stephen Mulhern, and as a panellist on LET'S DANCE FOR SPORTS RELIEF, presenting WORLD'S GREATEST POPSTAR about Beyonce Knowles and C4’s 50 GREATEST POP VIDEOS and presenting live coverage from South Shields for the X FACTOR FINAL!  

In addition Kimberley has also fronted the Autumn/Winter collection for fashion chain New Look and is the new face for Schwarzkopf. 

Kimberley can currently be seen on MTV’s VIVA channel co-hosting the show SUCK MY POP, a weekly update from the world of pop music and she also writes a weekly column for OK! Magazine.
REBECCA FRONT (Miss Oddbod)

An acclaimed comedian and actor, Rebecca Front, won a BAFTA award for ‘Female Performance in a Comedy Role’ and was also nominated for ‘Best Female Comedy Performer’ at the British Comedy Awards. Rebecca has starred in numerous television shows including THE THICK OF IT, the Christmas CBBC production of JUST WILLIAM, LOVE SOUP and as a regular on the INSPECTOR MORSE spin-off LEWIS.
Rebecca has appeared in various films, such as SUZIE GOLD and COLOUR ME KUBRICK. Her theatrical credits include roles in Marry Me A Little, Swan Song and Sam Mendes’ production of Company. As well as being a fixture on comedy panel shows both on the television and the radio, Rebecca also writes frequent columns for magazines and newspapers such as The Guardian and The Independent.
RICHARD McCOURT & DOMINIC WOOD aka DICK&DOM (The TV Presenters)

Dick and Dom are established presenters, writers and actors. BAFTA winning presenters with a number of presenting credits – including DICK AND DOM IN DA BUNGALOW (BBC), ARE YOU SMARTER THAN A 10 YEAR OLD (Sky1), BRING IT ON (BBC1) and numerous appearances on COMIC RELIEF. They completed their 3rd series of THE LEGEND OF DICK AND DOM this year and are now working on their new BBC2 Saturday morning show – FUNNY BUSINESS.

MATHEW HORNE (Henry’s Dad)

Mathew stars in the lead role of ‘Gavin’ in three series, and the Christmas Special, of the hugely successful BAFTA award-winning sitcom GAVIN AND STACEY (BBC3/BBC2) for which he was nominated for a British Comedy Award.  He has also appeared as a series regular in three series of the multi-award-winning THE CATHERINE TATE SHOW; THE CATHERINE TATE CHRISTMAS SPECIAL (BBC/Tiger Aspect) and NAN’S CHRISTMAS CAROL.
Mathew co-starred in his co-written BBC sketch show HORNE AND CORDEN, and played the co-lead in the feature film LESBIAN VAMPIRE KILLERS. Other film credits include VANITY FAIR and STINGRAY. 

Additional television credits include the role of  ‘Ben’ in Series 4 of the comedy-drama series TEACHERS (C4), the co-lead role of ‘Conrad’ in the C4 drama series 20 THINGS TO DO BEFORE YOU’RE 30, the co-lead in the comedy series ROMAN’S EMPIRE (BBC2/Tiger Aspect), the co-lead in the one-off comedy BILLY GOATS GRUFF (BBC1/Hat Trick), a guest lead in the last series of ROBIN HOOD (BBC2/Tiger), LOSING IT (ITV), BEING APRIL (BBC Drama); THE SMOKING ROOM (BBC) and CARRIE AND BARRIE (BBC).
Key presenting roles include the 2009 BRIT AWARDS; the 2008 NME AWARDS; BIG BROTHERS LITTLE BROTHER – and the forthcoming series, SOUNDS FROM THE CITY for C4. 

SIOBHAN HAYES (Henry’s Mum)

Siobhan is well known for her role as Abby in the hugely successful BBC comedy MY FAMILY for DLT. Other television credits include EASTENDERS, DOCTORS, MRS BEETON for BBC 4 directed by Jon Jones, LITTLE BRITAIN for BBC, MISS MARPLE'S MURDER AT THE VICARAGE for LWT/ITV1, and the children's series SHARK INFESTED CUSTARD.  She also starred in the feature film IRIS, directed by Richard Eyre for BBC Films, and three series of ABSOLUTE POWER for BBC Radio 4.  Theatre includes ESSEX GIRLS at the Royal Court directed by Rebecca Pritchard, TOP GIRLS directed by Thea Sharrock, and MUCH ADO ABOUT NOTHING for Stafford Gatehouse directed by Bill Buckhurst.
JO BRAND (Demon Dinner Lady)

In 1993 she became a resident panellist, along with Tony Hawks, on BBC monologue show THE BRAIN DRAIN. Soon after, she had her hit THROUGH THE CAKEHOLE (C4) series met with great acclaim, as did her series ALL THE WAY TO WORCESTER (C4). Jo’s diverse appeal is marked by appearances on such eclectic programmes as QUESTION TIME (BBC) to NEVERMIND THE BUZZCOCKS (BBC) and COUNTDOWN (C4) to THEY THINK IT’S ALL OVER (BBC) and THE GRAHAM NORTON SHOW (BBC). She presented JO BRAND’S COMMERCIAL BREAKDOWN (BBC1), JO BRAND’S HOT POTATOES and JO BRAND’S RUDEST HOME VIDEOS (ITV1). She has just guest hosted HAVE I GOT NEWS FOR YOU.

Jo took part in the first celebrity version of COMIC RELIEF DOES FAME ACADEMY, and then in 2007, she appeared as a celebrity contestant on COMIC RELIEF DOES THE APPRENTICE, again to raise money for Comic Relief. In 2009 she participated in LET’S DANCE FOR COMIC RELIEF, another Comic Relief fundraiser, dancing as Britney Spears, reaching the final. She has proved herself an un-willing fashion victim on the BBC1 special WHAT NOT TO WEAR ON THE RED CARPET, learnt the organ for BBC’s PLAY IT AGAIN, which she then played to a sell-out crowd at the Royal Albert Hall, and she has also taken part in a charity celebrity carol singing choir!

2009 saw her write and star in the utterly marvellous, GETTING ON, in which she starred along co-writers Joanna Scanlan and Vicki Pepperdine, on BBC in July 2009. The series, set on a hospital’s geriatric ward, was partly inspired by her earlier career in nursing. GETTING ON, Series Two was commisioned and has graced our screens this year, receiving great reviews. Jo gained a 2010 BAFTA nomination for Best Female Comedy Performance for the first series of GETTING ON.

A critically acclaimed writer, Jo has written the hits ‘A Load Of Old Balls’ and ‘A Load Of Old Ball Crunchers’ (both Simon & Schuster), ‘It’s Different For Girls’, ‘Sorting Out Billy’ and ‘The More You Ignore Me’ (all for Headline Review). Her autobiography ‘Look Back In Hunger’ shot straight to Number 1. on Sunday Times bestseller list, and she has followed up this success with part 2. called 'Can't Stand Up For Sitting Down' which is now available in hardback. 
Jo’s latest book, ‘Can’t Stand up for Sitting Down’ is her second autobiographical book. A memoir full of hard-won wisdom, hilarity, expressing her views on life, laughs and friendships.

She continues to be a regular contributor on QI and HAVE I GOT NEWS FOR YOU.'
NOEL FIELDING (Ed Banger)

Noel Fielding is one half of the award winning comedy duo The Mighty Boosh who have written and appeared in 3 highly acclaimed series of THE MIGHTY BOOSH for BBC3 and BBC2 and ADULT SWIM IN AMERICA.

They have completed two UK tours, playing at packed venues including London’s 02 Arena and Wembley Arena and also hosted their very own Mighty Boosh Festival.

Noel is a highly regarded comedian in his own right, his show Voodoo Hedgehog was a Perrier nominee and his regular appearances to sell-out crowds at the Royal Albert Hall in support of the Teenage Cancer Trust have won rave reviews.

Noel is the Team Captain on the music panel show NEVER MIND THE BUZZCOCKS and has made guest appearances on shows including THE BIG FAT QUIZ OF THE YEAR and FRIDAY NIGHT WITH JONATHAN ROSS.

He is currently filming his new series NOEL FIELDING’S LUXURY COMEDY.

PRUNELLA SCALES (Great Aunt Greta)

Prunella recently toured in The External by Robert Clark and The Cherry Orchard for English Touring Theatre. Plays on the London stage include The Promise, Hay Fever, The Wolf, Breezeblock Park, What The Butler Saw, Make And Break, The Merchant Of Venice, An Evening With Queen Victoria, Quartermaine’s Terms, When We Are Married, The Birthday Party, A Day In The Death Of Joe Egg and Too Far To Walk. 
Television includes THE MERRY WIVES OF WINDSOR, A WIFE LIKE THE MOON, OUTSIDE EDGE, GRAND DUO, FAWLTY TOWERS, ABSURD PERSON SINGULAR, MAPP & LUCIA, DORIS AND DOREEN, WHEN WE ARE MARRIED, WHAT THE BUTLER SAW, THE INDEX HAS GONE FISHING, BEYOND THE PALE, AFTER HENRY, THE RECTOR’S WIFE, SIGNS AND WONDERS, SEARCHING, DALZIEL AND PASCOE, BREAKING THE CODE, MIDSOMER MURDERS, STATION JIM, SILENT WITNESS and most recently LOOKING FOR VICTORIA.

Films: THE GHOST OF GREVILLE LODGE is her latest film and others include HOWARD’S END, SECOND BEST, WOLF, AN AWFULLY BIG ADVENTURE, STIFF UPPER LIPS and AN IDEAL HUSBAND.

She has directed plays at the Bristol Old Vic, the Arts Theatre Cambridge, the Billingham Forum, the Nottingham Playhouse, the Palace Theatre Watford, the National Theatre of Western Australia, the West Yorkshire Playhouse and our own National Theatre Studio.

Prunella is a frequent broadcaster and recitalist, and gives workshops at the Actors’ Centre and in various drama schools. She was made a CBE in 1992.
BILLY KENNEDY (Weepy William)

Billy Kennedy is 10.  He joined Education in Stage and Theatre Arts (ESTA) in Chiswick two years ago and has appeared on stage with the company in GUYS AND DOLLS.  He made his feature film debut in HORRID HENRY and will soon be seen in OUTSIDE BET alongside Bob Hoskins, Jenny Agutter and Phil Davis.  Billy’s hobbies are football, acting, films and history and he recently wrote and directed his own short film. He loves writing and is hoping to publish his first novel before he goes to secondary school. He lives in Mortlake with his mum and dad and older brother. 
CONOR O’MARA (Beefy Bert)

Conor was in a Sainsbury's Advert recently, with Jamie Oliver. It may seem obvious, but he also loves acting, particularly with the Thursday evening group at The Harris Drama School.  He has done lots of productions with his school, St. Robert Southwell, Kingsbury. Currently he is learning his lines for the Sheriff of Nottingham in the school production of Robin Hood.

 ELA WARBURTON (Lazy Linda) 

Twelve year old Ela was born in Guy's Hospital, London.  She has always adored animals and enjoys visiting farms and zoos. She loves horse riding and looking after her pets at home. 

Ela started attending Saturday drama classes three years ago, switching to D & B for the last two years. She always likes going to theatres and shows in the West End and will wait at the Stage Door for an autograph or two afterwards. She really enjoys performing and often puts on small shows at home with her younger brother Frankie. She would love to be an actress in the future but can also picture herself working on a farm or as a vet.
FRANK KAUER (Spotless Sam)

Frank was born in Sha Tin Hong Kong to a Chinese mother and German father, where he attended Kingston International School in Kwun Tong and his first languages were Mandarin and English. Moving to London in 2005, he is a keen sportsman and enjoys acting in school plays and attends Pineapple dance studios on the weekends for regular street dance classes. 
 Frank has never been involved in film before however, he did a voice over for a theatre production in March 2010 for the Royal Opera House production of Piccadilly Revisited. 
GABRIEL WERB (Tidy Ted)
Gabriel is a newcomer to the profession.  A talented and enthusiastic performer, he loved every minute of his work on HORRID HENRY: THE MOVIE IN 3D, and is looking forward to more acting, singing and dancing in the near future.
HELENA BARLOW (Sour Susan)
Helena goes to school in Dulwich.  She has always loved acting.  She was Wendy in Peter Pan last year at her Junior School, and won the Performing Arts Trophy.  Her first job was in HARRY POTTER AND THE DEATHLY HALLOWS PART II out in July 2011.  Her other hobbies include dance, especially ballet, but she also loves athletics and cooking.
JACK SANDERS (Aerobic Al)

Jack is from in Stourbridge, West Midlands where he attends Stagecoach Theatre School. He has been performing in theatre and television from a young age.  Recent credits include 'young Jimmy', in the award-winning National Tour of QUADROPHENIA, 'Lee Jameson' in BBC's DOCTORS and most recently he is delighted to have played 'Aerobic Al'. In 2010 Jack won 'Best Actor' in the regional youth awards for performing arts. 
He hopes to go on to study the subject at RADA and continue to have success with his acting roles.

JOSHUA-JAMES THOMAS (Goody Goody Gordon)

Joshua-James Thomas is 11 years old and has attended the Barbara Speake Stage School since the age of 7.  He loves acting, singing, dancing and claiming the spotlight!
Joshua-James’credits include NEW TRICKS, THE PAUL O'GRADY SHOW, TOONATTIC, THE BILL, THE MORGANA SHOW, and commercials include work for Premier Inn and BBC i-player.
He counts Fashion Design as being one of his favourite hobbies others includes sewing, knitting, drawing, gymnastics and travelling and lives in Harrow with his Mum, Dad and sister Mellody.

KIA PEGG (Vicious Vicky)

Kia hails from Birmingham and was initially trained at the Birmingham Television Workshop. After this closed, Kia transferred to the Nottingham Television Workshop where her acting career has started taking off, with a key role in CBBC's LEGEND OF DICK AND DOM. She also had a vital role in LOST - a powerful play about Auschwitz survivors - in a production at Nottingham Trent University.  Kia is a whirlwind energy - a perfect match for Vicious Vicky. 

LLOYD HOWELLS (Rude Ralph)  

Lloyd became involved in acting by accident when in the summer of 2008 he just went along for the ride with his brother, also an actor, who had an appointment with his agent. Whilst waiting for the agent they began messing around on an empty stage performing songs and a dance routine from High School Musical. The rest as they say is history.  


Within three months he had been cast in his first film appearing alongside Pete Postlethwaite in WAVING AT TRAINS. He subsequently went on to do a series of commercials before landing a second role in the bio-pic of Enid Blyton starring Helena Bonham Carter.  TV credits include:  HOLBY CITY and THE BILL, and in between football and school he now attends the Ariel Drama School in East Grinstead honing his craft. 
NETHRA TILAKAMURA (Singing Soraya)

Nethra attends the Borhamwood  Stagecoach School. She appeared in two series of the popular show ARE YOU SMARTER THAN YOUR TEN YEAR OLD? and CITV'S JIM JAM AND SON. 
NIKITA MISTRY (Gorgeous Gurinda)

Nikita Mistry, aged 12, trains part-time at Chrystel Arts Theatre and attends a Hertfordshire Grammar School. She has previously appeared in feature films including HEARTLESS and TV including MADE WITH MAGIC and commercials for Dell & Patak’s & voice-overs for radio.

REUBEN LEE (Brainy Brian)

Reuben has appeared in OUTNUMBERED (BBC), PRIMEVAL (ITV) and feature film – UN ESTATE AI CARAIBI, an Italian comedy shot in Antigua, as well as several TV voiceovers, including voicing THINGUMYGIGGLES, a TV animation pilot. 
He recently achieved black belt in tae kwando and other hobbies include writing songs and travel, often to visit his grandparents in Miami. 
************************************************

NICK MOORE (Director)

Nick Moore’s directorial debut in 2008 was the teenage comedy WILD CHILD, starring Emma Roberts. HORRID HENRY: THE MOVIE IN 3D is his second feature film in the director’s chair, as he has previously worked as editor on over 30 studio and independent films.
 BAFTA nominated for Best Editing on THE FULL MONTY, Nick has since worked on iconic British films including ABOUT A BOY, NOTTING HILL, LOVE ACTUALLY and NANNY MCPHEE. He has recently finished editing MORNING GLORY starring Harrison Ford, Rachel McAdams and Diane Keaton which will be released later this year, and has a number of directorial projects in development.
LUCINDA WHITELEY (Writer and Producer)
Lucinda started her television career as a founding member of cable and satellite broadcaster The Children’s Channel, after working in publishing for Longmans.

Following a spell at London Weekend Television she joined Channel Four in 1989 as Editor of Early Morning Television, overseeing the launch of both THE BIG BREAKFAST and CHANNEL FOUR DAILY as well as commissioning popular factual and children’s programming for the weekend schedule.

In 1992 she became Channel Four’s Commissioning Editor of Children’s Programmes, spearheading the launch of their new children’s service and commissioning shows such as HOLLYOAKS, WATCH THIS SPACE and LOOK WHO’S TALKING as well as award winning series such as WISE UP (Emmy, BAFTA, RTS and Peabody), COPING WITH (BAFTA and RTS),  ANT AND DEC UNZIPPED (BAFTA),  ZIG AND ZAG’S DIRTY DEEDS (RTS) and adaptations of Terry Pratchett’s Discworld novels WYRD SISTERS and SOUL MUSIC, and the NEW MAGIC ROUNDABOUT.  

In 1997 Lucinda joined Universal Pictures Visual Programming as Senior Vice President of Children’s and Family Programming.  There she produced the award winning series VIETNAM for PBS, developed audio visual adaptations of the Really Useful Group’s stageshows and wrote and executive produced the pre-school animated series MAISY and PRESTON PIG, both based on popular book characters for Nickelodeon and CITV.

Lucinda co-founded Novel Entertainment with Mike Watts in 2001. The company specialises in the creation and development of successful children’s character brands across a wide array of media.  Novel’s core programmes include HORRID HENRY, FIMBLES, THE ROLY MO SHOW, ROCKIT’S POCKET and PING & PONG.   Since 2001 the company has produced over 650 programmes for television and radio, garnering multi BAFTA and RTS Award nominations, as well as a number of stage shows based on the company’s leading characters.  The company’s brand experience extends into licensing and merchandising, computer games, interactive online content, music and film.

Lucinda has been Vice Chair of the World Summit on Children’s Television and is a former board member of BAFTA, a founding member of Children’s Bafta and former board member of TVYP and Children’s Express.

ALLAN NIBLO (Executive Producer)

A Graduate of The National Film and Television School, Allan’s first film as a producer was the critical and box office smash hit HUMAN TRAFFIC which was picked up by Miramax and won a BAFTA. He has produced over 20 films to date including recent 2010 productions such as STREETDANCE 3D which was No.1 at the Box Office and has taken $60M worldwide, AJAMI - 2010's best foreign film Oscar nominee, MONSTERS - which received a phenomenal critical reception on release and won three BIFA’s. Future films include the adaptation of the legendary TV series THE SWEENEY. Allan was one of the founders of Vertigo in 2002.

JAMES RICHARDSON (Executive Producer)

James Richardson co-founded Vertigo Films in 2002 with Allan Niblo with whom he has produced or exec produced 18 films including THE FOOTBALL FACTORY, IT'S ALL GONE PETE TONG, THE BUSINESS, BRONSON, THE CHILDREN, Oscar Nominated AJAMI, the recent international hit, STREETDANCE 3D and MONSTERS. Vertigo is currently in production on five films including THE SWEENEY and STREETDANCE 2.
MIKE WATTS (Executive Producer)
Mike Watts is co-founder and CEO of Novel Entertainment, an independent production company which he set up with Lucinda Whiteley in 2001.  Prior to that, Mike was Senior Vice President of Programming for Walt Disney International Television, with responsibility for producing and acquiring programmes for the international Disney Channels.    

Previously he had been Managing Director of leading drama producer World Productions, and before that spent four years as Managing Director of Production at Central Independent Television, one of the largest ever programme suppliers to the ITV Network. 

Prior to joining Central Mike was Managing Director of Virgin Vision, the video and film distributor, where he was instrumental in the financing of a number of independent feature films including Stephen Soderbergh’s SEX, LIES AND VIDEOTAPE, the Richard Curtis penned film THE TALL GUY, Gus Van Sant’s DRUGSTORE COWBOY and the launch of the TEENAGE MUTANT NINJA TURTLES film franchise.

Mike started his career in the music business working for a number of record companies, latterly as International Director of Chrysalis Records. Mike is currently a Council Member of the film and television producers’ trade association Pact and Chair of Pact’s Children’s and Animation Policy Group as well as being a trustee of the Television Workshop.   
RUPERT PRESTON (Producer)
Rupert joined Vertigo Films in 2004. He oversees Vertigo's distribution activities and has also acted as a producer on films such as Nicolas Winding Refn’s BRONSON; DIRTY SANCHEZ THE MOVIE and the Oscar nominated AJAMI. He has been an executive producer on all Vertigo Films such as STREETDANCE 3D, MONSTERS, THE FOOTBALL FACTORY and ITS ALL GONE PETE TONG. Vertigo has released films such as LONDON TO BRIGHTON, SHROOMS, VALHALLA RISING and IN SEARCH OF A MIDNIGHT KISS.
Prior to Vertigo he set up Metrodome Films where he acquired and released a diverse range of quality movies including HUMAN TRAFFIC, BRIDE OF CHUCKY, TOGETHER, CHOPPER, CHASING AMY, BUFFALO 66, PALOOKAVILLE, THE DAYTRIPPERS and LAST ORDERS. He also acted an executive producer on A GOOD WOMAN (Helen Hunt, Scarlett Johansson) and co-producer on PUSHER 2 AND 3 (Nicolas Winding Refn).
SIMON COZENS (Editor)
Simon Cozens is a London-based editor who has been cutting shorts and feature films since 1995. His extensive credits include editing big budget action movies such as THE LAST LEGION starring Colin Firth and Ben Kingsley. He also worked as an Assistant Editor on Academy Award-winning features SAVING PRIVATE RYAN and THE REMAINS OF THE DAY.
In 1990 he won a job at a TV production company as an assistant editor, before moving into feature films a year later and spending the following decade gaining invaluable experience working as an Assistant Editor on films by world renowned directors such as Steven Spielberg, Tony Scott, Brian De Palma, Terry Gilliam, Luc Besson and James Ivory. During this time Simon assisted Academy Award-winning editors Jim Clarke, Martin Walsh, Paul Hirsch and Michael Kahn. 
A huge film buff, Simon has now worked on a range of mainstream films as an editor, including $65m action-adventure film THE LAST LEGION for Dino De Laurentiis and Weinstein Company, the teen-girl film WILD CHILD for Working Title and Universal, and independent films such as the black-comedy/drama NIAGARA MOTEL and sci-fi thriller THE KOVAK BOX. 
RICHARD BULLOCK (Production Designer) 

Richard recently completed HORRID HENRY: THE MOVIE IN 3D. His other feature film credits as production designer include SEX AND DRUGS AND ROCK AND ROLL, STREETDANCE 3D, FLUTTER and PELICAN BLOOD. He is currently preparing to shoot STREETDANCE 2. Production design credits for television include LUSITANIA: MURDER ON THE ATLANTIC and STONEHENGE DECODED for which he received an Emmy nomination. Richard has also worked in art departments on BUNNY AND THE BULL, STAR WARS EPISODE 2, WAKING NED and numerous other feature films, television dramas, commercials and music videos. He has also creates art installation pieces, most recently for CONCRETE AND GLASS.
SAM McCURDY BSC (Director of Photography)
One of the rising stars amongst British cinematographers, McCurdy’s feature credits include STREETDANCE 3D, CENTURION, and THE DEVIL’S DOUBLE. His experience extends to commercials and documentaries too, and television productions including THE STREET, METROSEXUALITY and the popular drama WIRE IN THE BLOOD. He recently worked on MACBETH, a TV film for theatre Director, Rupert Goold. 
COLLEEN KELSALL (Costume Designer)
Colleen Kelsall recently completed the Costume Design on HORRID HENRY: THE MOVIE IN 3D, combining modern pieces mixed with re-worked vintage clothing and Colleen's original designs to create a timeless quirky look with a touch of whimsy to magnify the shenanigans of the characters in the film.

Previously, Colleen Costume Designed films for director Bruce Beresford including LAST DANCE starring Sharon Stone, Silent Fall starring Liv Tyler and Richard Dreyfus also RICH IN LOVE starring Albert Finney and Ethan Hawke. Colleen also designed the critically acclaimed film THE BRIDGES OF MADISON COUNTY directed by and starring Clint Eastwood and starring Meryl Streep. Her other design credits include THE RICH MANS WIFE with Halle Berry and the HBO film SUDIE AND SIMPSON.

ANGIE MUDGE (Hair and Make-up)

Angie has over 13 years’ experience as a hair & makeup artist in beauty, film, tv and commercials.  Her credits include several feature films THE FIRM (2008), FAINTHEART (2007), BETTER THINGS (2006), OUTLAW (2006) and several TV Dramas, IDENTITY for ITV (2009), 1066 for C4 (2008), CITY OF VICE for C4 (2007),  as well as commercials for brands such as Carlsberg, Volkswagen & the British Army.
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